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tio
n 

an
d 

fo
rg

et
fu

ln
es

s 
 

– 
ar

e 
de

lib
er

at
el

y 
ke

pt
 fr

om
 th

e 
co

lle
ct

io
n?

 B
y 

ke
ep

in
g 

ou
t a

ct
ua

l n
at

ur
al

 p
ro

ce
ss

es
, n

ar
ra

tiv
es

 
ar

e 
sl

ow
ly

 y
et

 a
ct

iv
el

y 
co

ns
tr

uc
te

d 
to

 fo
rm

 a
 

co
lo

ni
al

, i
m

pe
ri

al
, a

nd
 th

us
 u

nn
at

ur
al

, r
ea

lit
y.

 
U

si
ng

 th
e 

tr
ap

pe
d 

bo
di

es
 a

nd
 r

em
na

nt
s 

of
 th

e 
si

lv
er

fis
h 

ca
ug

ht
 b

y 
th

e 
lib

ra
ry

, t
hi

s 
is

 a
n 

od
e 

to
 

th
e 

in
se

ct
s:

 n
at

ur
e’

s 
ag

en
ts

 fo
r 

ke
ep

in
g 

m
em

or
y 

m
ov

in
g.

 L
et

 th
em

 in
, l

et
 th

em
 fe

as
t o

n 
th

e 
co

lle
ct

io
n 

an
d 

le
t t

he
m

 d
ec

on
st

ru
ct

 th
e 

na
rr

at
iv

es
 

w
e 

so
 p

ai
ns

ta
ki

ng
ly

 a
tt

em
pt

 to
 p

re
se

rv
e.

7 K
A

R
O

LI
N

A
 U

S
K

A
KO

V
YC

H
U

N
C

O
AT

ED
. U

N
A

R
M

ED

Th
is

 s
er

ie
s 

of
 c

ol
la

ge
s 

em
er

ge
d 

fr
om

 a
 r

es
ea

rc
h 

pr
oj

ec
t t

ha
t e

xp
lo

re
s 

th
e 

us
e 

of
 a

ni
m

al
 im

ag
er

y 
 

in
 fa

m
ily

 c
re

st
s 

in
 a

lb
a 

am
ic

or
um

. O
n 

co
at

s 
of

 
ar

m
s,

 fi
sh

 s
ig

ni
fie

d 
a 

tr
ue

, g
en

er
ou

s 
m

in
d;

 e
ag

le
s 

re
pr

es
en

te
d 

a 
pe

rs
on

 o
f n

ob
le

 n
at

ur
e;

 m
al

e 
an

im
al

s 
w

er
e 

co
ns

id
er

ed
 s

up
er

io
r 

to
 fe

m
al

es
.  

Fa
st

 fo
rw

ar
d 

to
 th

e 
pr

es
en

t: 
do

 w
e 

no
t a

ls
o 

as
cr

ib
e 

ou
r 

ow
n 

m
ea

ni
ng

s 
to

 a
ni

m
al

s 
w

he
n 

us
in

g 
th

em
  

as
 a

va
ta

rs
 o

r 
w

he
n 

se
nd

in
g 

cu
te

 a
ni

m
al

 s
tic

ke
rs

 
ou

t t
o 

gr
ou

p 
ch

at
s?

 C
ou

ld
 th

is
 b

e 
co

ns
id

er
ed

 a
 

form
 of contem

porary totem
ism

? ‘U
ncoated. 

U
narm

ed’ is a bold and ironic exploration of  
Them

 and U
s in relation to anim

al totem
s of the 

past and present. The project provokes us to think 
about how

 anim
al im

agery has and continues to 
be in service of hum

an cultures, class identities, 
and com

m
unication.
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N
KO

L
TH

E N
A

M
E IS

 N
O

T IN
C

LU
D

ED

‘The N
am

e Is N
ot M

entioned’ highlights  
the scarcity of inform

ation available about  
the w

om
en of the alba am

icorum
 collection.  

This series of im
ages w

as created by m
apping 

tw
o-dim

ensional im
ages onto three-dim

ensional 
renders, celebrating the creative potential of  
this m

issing inform
ation. These visuals create  

a dialogue betw
een the incom

pleteness and 
inherent narratives of cultural artefacts – in this 
case the alba am

icorum
 – to allow

 for critical 
reflection on the shortcom

ings of historical 
resources.
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D

E N
IC

O
LA

A
S

 D
IJ

K
ER

S
A

LL R
O

TS
 B

IT B
Y

 B
IT

The physical collections of the K
B

 are gradually 
decom

posing over the grand spans of tim
e  

during w
hich it is kept. B

ecause of this, the K
B

  
is digitising their physical collection, form

ally 
called dem

aterialising. Yet, digital data is as m
uch 

in danger of rotting aw
ay as m

aterial data. ‘A
ll 

R
ots B

it by B
it’ explores the sim

ilar processes  
of decay of both physical and digital data.  
M

acro photography of dam
aged pages from

 the 
alba am

icorum
 collection are rendered into an 

increasingly decaying digital landscape, bringing 
both w

orlds of decom
position together.

10	
LEO

N
IE G

O
R

ES
A

LB
A

 A
M

IW
H

O
R

A

The visual essay ‘A
lba A

m
iw

hora’ responds to  
the depiction of the Venetian C

ourtesane in alba 
am

icorum
. S

he stands out am
ongst the upper-

class w
hite m

en w
hose books have been carefully 

preserved. S
ex w

orkers are often m
isrepresented 

or not represented at all, and historically they are 
not w

elcom
e in institutionalised spaces. For ‘A

lba 
A

m
iw

hora’, sex w
orker K

am
i M

illion claim
s her 

space in this w
ell printed publication. “I w

ant to 
honour the w

hores, thanking them
 all in the past, 

present and future for the am
azing w

ork they do. 
S

how
ing up in an academ

ic space like this is part 
of our fight for destigm

atisation. H
olding space  

for us to exist is the bare m
inim

um
 w

e need.”
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